











DRAMATIC CENSOR: 


MONTHLY EPITOME 


OF 


Tafte, Fafhion, and Manners. 





No. XXXVI. 
For APRIL, 1801. 


: — 





Tis the charatleriftic of vulgar minds to meafure and appreciate every 
thing by their own’ ftandard, and to miftruft the purity of others, from a 
confcioufne/s of their own rottennc/s and depravity. From fuch perfons, 
therefore, we do not look for juftice, much le/s for commendation. °Tits 
their conflant practice to mifinterpret and confound. Zeal they miftake for 
virulence—plainne/s for ill-nature. They have no conception how a man 
can be warm in the caufe of truth, yet at the fame time of a pacific temper; 
gentle and urbane; yet,bold, decifive, and inflextble.—They. know no difs 
Serence between principle and paffion. Such conduét, in the rabble, is 
little calculated to excite aftonifhment ; but well may it ftrtke us with rea 
gret, when we fee perfons of fuperior attainments, aling under the ins 
fluence of the fame delufion, and men in oftenfible fituations mifconftruing 
and perverting the fentiments and aétions of thofe, from whofe exertions they 
have derived much prattical benefit and Support. HARRIS. 
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COVENT-GARDEN, Tuespay, February 24, 1801. 


Poor GENTLEMAN—G. Cofman. PAUL AND 
VIRGINIA—C048. 
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DRURY-LANE, Tuurspay, February 26, 180:, 


DEAF AND Dume; or THE ORPHAN PROTECTED— 
(From the French of M. Bouilly). Or Ace To- 
MORROW. 

Having fufficiently expatiated on the plot and hiterary 
charafter of the New Drama of Deaf and Dumb, in our 
laft, we proceed now to offer 2 few remarks on the merits 
of the performers, and the reprefentation in general. 

In point of novelty, the precedence is unqueftionably 
due to the part of Zulio, fuftained with the happicft effe& 
by Mifs De Camp. Yet, much as we admire her aéting, 
in this charaéter, and awarding her, with cheerfulnefs, the 
tribute of praife to which fhe is juftly entitled; we muf 
candidly confefs, that the arduou/ne/s of the part (on 
which fo much ftrefs has been laid by many of our jour. 
nalifts), appears to us to be greatly exaggerated. That it has 
fome claim to noveléy, as before ftated, we readily allow; 
but this novelty refults folely from collateral circumftances. 
It is novel, merely as being an engraftment of pantomime 
ona regular and {peaking Drama. Divell the part of 
its relative bearings, and it ftands on the fame footing 
with other pantomimical charagters. Why it fhould be 
deemed more arduous and difficult, than a variety of fimilar 
parts, fuch for inftance, as Ro/a, in O02; or Three-Fin- 
ger’d Jack, we are at alofs to comprehend. Nay, it even 
appears to us to be nota little facilitated, with refpe& to 
the performance, by the very circumflance of its being 
connetied with the dzalogue. The {peeches of the reft of 
the Dramatis Perfone lerve as a clue for the eafier ex- 
preflion and more fatista€lory underflanding of the part. 
We fuggeit thefe hints, not for the purpofe of derogaiing, 
in the flighteit degree, from the merit of the excellent 
aftrefs who fuftains the character; but merely to obviate 
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what appears to us an error in judgment, on the part of 
the critics) ‘To Mifs De Camp’s performance we are eager 
to award, what it fo eminently deferves, the moft unquali- 
fied applaufe. 

But the chief and prominent attragtion of the play, in 
our humble opinion, centres in the iniinitable a@ing of 
Mr. Kemble, as the reprefentative of the venerable Abbe 
Del’ Epee. This is a charaéter, which perfeétly accords 
with the peculiar nature and extent of his powers. A fpirit. 
of benignity, a€tive to relieve, and thoroughly experienced 
in the woes and fufferings of humanity, peryades every 
feature. He is a man, whofe affe€tions are weaned from 
the grofler and impetuous workings of youthful defire ; 
whofe mind is given to contemplation, and whofe ‘ con- 
 verfation may be faid to be in heaven!” For the per- 
fonation of fuch a charaéter Mr. Kemble is, from conftitu- 
tional and phyfical caufes, pre-eminently qualified: Had 
Nature ftudied to embody, in the perfon of-an individual, 
the idea and expreflion of a whole tribe and order, the 
could not more fuccefsfully have pourtrayed the image of 
a Mont, than fhe has done in the phyfiognomy of the 
Elder Kemble! A folemn gloom o’erfpreads his fallow 
vifage ; an air of cloiftered piety appears in every look ; 
his auguft nofe exhibits the very fymbol of gravity; his 
proje€ting chin advances to meet the infpiring affatus, 
and on his brow fits Thought, in cogitation moft profound. 
Whene’er he opes his ponderous and marble jaws, his 
tones ftrike awfully on the ear, like the plaints of fome 
perturbed ghoft! or the warning voice of fome aerial mef, 
fenger from the world of fpirits! Judtly may he exclaim, 
in the words of the enraptured Roman Lyrift, when fired 
with Dethyrambic fury : 
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é¢ Nil parvum, aut humili modo, 
“¢ Nil mortale Icquor.”’ 


There is nothing of Earth !—nothing of Humanity aboug 
him ! 

Seldom, if ever, have we feen Mr. Wroughton appear 
to greater advantage, than he does, as the reprefentative 
of Darlemont. The habitual torpor and frigidity of this 
perfo. mer are, in the prefent inftance, roufed into action, 
by the nature of the part he reprefents, which abounds 
in impetuous burfis of paffion. Mr. Wroughton is not 
the only actor, who flands in need of a /fzmulus to incite 
him to exertion. 

Mr. Barrymore fuftained the charafter of Franval with 
much re{peftability. Bannifter’s Dupre may likewife lay 
claim to the fame commendation; though the fentimental 
walk avowedly is not his forte. Suett difplayed much 
humour, as the reprefentative of the garrulous, but honeft 
and well-meaning domeftic, Dominique. Young Kemble 
played Sz. Alme in his ufual ftyle. The reft of the male 
charaéters are little entitled to notice; not, that they ac- 
quitted themfelves 2/7; but becaufe they had no opportu. 
nity of exertion. | 

Among the female Dramatis Perfonz, (we purpofely 
except Mifs De Camp, as fuftaining a male part) Mils 
Pope takes the lead. Her Madame Franval is a {pirited 
fketch, in which the auteur of the old French Nodlefe 
is ably depifted. 

Mrs. Mountain, as Marzanne, imparts to the charagter 
all the intereft of which it is fufceptible. She has a Song 
in the Third A&, * /azd to be compofed by Mr, Kelly, 


which 


_ 





ote 


* For an Explanation of this paffage the reader is referred to 
Dr. Hourton’s Review of the Mufcal Drama of Drury-Lane 
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which fhe executes with much {weetnefs, and of which 
the following is a Copy. It is completely in the ftyle of 
the Della Crufca {chool; a circumftance which fills us 
with the greater aftonifhment, as it comes from the pen of 
M. G. Lewis, Efg. a gentleman of very refpeétable lites 
rary attainments, as well as vigorous fancy, and whofe 
writings bear the incontrovertible evidence of native genius, 
not lefs than elegance and correétnels of tafte. 


Re 
What, though Fate forbids me offer 
Golden gifts from Fortune’s flore P 
All I have to Love I proffer ; 
Fortune cannot offer more, 


What, 


- 





- 


Theatre, page 33, where he will find a very curious and diverting 
account of the manner, in which Mr. Kelly manufa&ures his coms 
pofitions. The invention is fo truly novel and ingenious, that we 
feel a temptation, which we cannot poflibly refift, to communicate 
it, pro bono publico. 

‘¢ The exaé procefs of this great mufical Compofer, (writes Dr. 
6 Hovtron) when he aims to produce fomething new, is this. 
** He takes a fheet of mufic paper, and dots the lines and {paces 
** throughout, but without making a fingle mark of Time, Ch ff, Bar, 
“© Sharp, Flat, Natural. &c. His Harmonizer-General then 
* takes this mafs of crudities—gives Tails to the Dots—converts 
‘© them into Minums, Crotchets, Quavers, Semiquavers—adds Bars, 
“ Time, &c. &c. In fhort, his Harmonizer-General, “Mr. 
“ M—zz—ti, performs a more wonderful exploit with'this fingle 
‘© piece of machinery, than the Literary Philofophical Apparatus, 
** fo humoroufly defcribed in Swi/t’s Voyage to Laputa, could 
“ poflibly effect,” 
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II, 
What, though bright the jewell’d treafura, 
Which Peruvian mines fupply ? 
Brighter fill the tear of Pleafure, 
Sparkling in Affeétion’s eye ! 
III. 
Hymen in his power for ever 
Firm the God of Hearts would hold, 
Binding ofi—ah! vain endeavour ! 
Love with Intereft’s chains of gold. 
IV. 


Soon their weight his frength o’erpowers, 
Soon they crufh the petty elf; 

Love can bear no chains but flowers, 
Light and blooming, like himfelf? 


The fcenery of the New Play is rather appropriate than 
{plendid, with the exception of a view of the bridge at 
Touloufe, which, in point of picturefque beauty, equals any 
exhibition of a fimilar nature on the Englifh flage. The 
dreffes and other local decorations have been got up with 
a due attention to coflume, and we cheerfully concur with 
the author, or rather adapter of the piece, in awarding to 
the Manager the juft tribute of praife for the judgment he 
has difplayed in the caft and allotment of the Dramatis 
Perfona. ‘ Few Plays (as the Preface very pertinently 
** remarks) have been more judicioufly caft, or more in- 
** debted to the cafting, for the favour with which they 
** have been received by the public.” The produétion of 
this Drama may indeed be confidered as one of the moft 
fortunate events of the New Manager’s reign. It came 
out (to adopt a homely phrafe) in the very nick of time— 
in the very crifs ot his fate. It has at once faved the 

Manager 
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Manager from indelible difgrace, and the theatre from 
bankruptcy and ruin. None but thofe who have an oppor- 
tunity of taking a peep behind the curtain, of watching 
the znternal economy of the theatre, and balancing its rea 
ceipts againit its dz/bur/ements, can have any conception 
of the extent to which its finances have been involved, 
under the prefent management. Revivals, got up at moft 
extravagant and enormous charges, have been played night 
after night, under expences !—hundreds, nay thoufands 
of pounds have been literally thrown away, to gratify the 
perfonal vanity of the Manager, who fondly flattered him. 
felf, that the érznztartan family compgé (in plain Englifh, 
his own exertions with thoe of his loving Szffer and 
Brother) could not fail of proving a fource of refiftlefs 
attraction. But moft woefully has he been difappointed ! 
Whilft the Treafury of Covent-Garden has nightly over. 
flowed, that of Drury-Lane has as rapidly declined and 
wafted away. Paradoxical as it may on the firft bluth ap. 
pear, we feel bold to affirm, that nothing but the mildnefs 
of the late winter has faved Drury-Lane from ruin. Had 
the weather been lefs favourable—had the winter fet im 
with an intenfe froft (which always materially affe€ts the 
receipts of atheatre, even under the ableft and moft prof- 
perous management) Drury-Lane, without a total change 
of fyftem, would have been reduced to the cruel alterna- 
tive of rufhing headlong on bankruptcy and ruin; or elfe 


‘fhutting its doors at leaft three nights in the week. Should 


Mr, Kemble continue in the management next feafon (an 
event at prefent very problematical it is to be hoped, that 
he will profit from experience, and not prefume too far on 
the mercy of the elements! Though the fars may be faid, 
in the prefent inftance, ‘ to have fought for SIsERA’— 


let him bear in mind, that the weather is nearly as falla- 
cious 
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cious and deceitful as fome men’s promz/fes, and hence let 
him take timely caution from a well-known Latin adage, 
which in more than one refpeft may be applied to himfelf, 


Ridenti domina, nec calo crede fereno. 


The fentence, as our readers will perceive, 1s a fimile, 
confifting of ¢wo propofitions: the /econd the Manager 
will do well to refer to himfelt—the fir/ we would beg 
leave to imprefs on the minds of the aggregate body of the 
performers. 

The Prologue to Deaf and Dumb is written by Mr. 
Charles Moore, a proteflional gentleman, and was deliver. 
ed by Mr. Powell. It is not charaéterized by any ftriking 
points ; but merely offers a few common-place remarks on 
the theme and fubjeét of the Drama. The Epilogue 
comes from the pen of Mr. Colman, and adverts with 
fome pleafantry to the novel fituation of the aétrefs (Mifs 
De Camp) who fuftains the principal charafter, and who 
having now recovered her fpeech, befpeaks the +avour of 
the audience in behalf of the play. Milfs De Camp recites 
it with appropriate archnefs, and fully fucceeds in the ob. 
ject and defign of the Epilogue, to fend the audience home 
in good hnmour. 





COVENT-GARDEN, Tuurspay, February 26, 1801. 


Poor GENTLEMAN—G. Colman. PAUL AND 
VIRGINIA—Cobd, 
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DRURY-LANE, Sarurpay, February 28, 1801 


DEAF AND Dumb; or THE OrnPHAN ProtTecrED—= 
(from the French of M. Bouilly), Tue Prize— 
P. Hoare, 


COVENT: 











PR I jae Gorge cy 

















THE DRAMATIC CENSOR. 133 


COVENT-GARDEN, SATURDAY, February 28, 1801. 


Every MAN IN HIS HuMOUR—Ben Jonfon. La 
PEROUSE. 


The part of Mafter Stephen by Mr. Blanchard, in con- 
fequence of the indifpofition of Mr. Knight. It is tre- 
quently to contingencies of this nature, that merit 1s in- 
debted for an opportunity of atwaéting notice and regard. 
Mr. Blanchard’s performance of the charaéler was highly - 
creditable to his talents, and fuch as proves, that if he has 
hitherto been kept in the back grourtd, it is owing, not to 
want of ability, on his part, to juftify diftinétion ; but to 
local circumftances, connected with the exifting economy 
and arrangements of the theatre. He was warmly applau- 
ded, and will no doubt in time completely eftablith his 
claim to public favour and popularity. 

The Comedy was fucceeded by the reprefentation of a 
New Pantomimical Drama, in two parts, called Perou/e; 
or the Defolate Ifland. It derives its title from the French 
Navigator of that name; but the incidents are the entire 
offspring of fancy, the tate of that commander being utterly 
unknown. Kotzebue has made it the fubjeét of one of his 
Dramas, of which an able tranflation has appeared by Mr. 
BENJAMIN THOMPSON, the Tranflator of the feries of 
plays, known by the name of the German Theatre. But 
the getter-up of the prefent Pantomime has not much 
availed himfelf of the plot and materials of the German 
Dramatift. It is rather a kind of Paniomimical o/zo, not 
unlike Harlequin’s Tabac de mille fleurs, in which the 
principal attra€tions of a variety of fimilar produétions 
are blended together. After the example of Rodin/on 
Crujoe, who has his Friday—and Philip Quarle, who is 
attended by Fedele, the author has provided Perou/e with 
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a companion, in the perfon of Chimpanzee, an animal of 


the Cercopithecan, or rather Ape-fpecies, faid to bear a 
greater refemblance to the human form, than even tlie 
Ourang Outang. This felf fame Chimpanzee, may, in. 
deed be jnftly ftyled the hero of the piece, as he a&s a 
more confpicuous and interefting part, than any other of 
the Dramatis Per/ona, of which the fubjoined lift is a 
{pecification. 


Peroufe - - - = = Mr. H. Johnfton, 
Theodore (his fon) “ - Mifs Jenkinfon. 
Madame Perou/fe ~- = - Mrs, H. Jofniton. 
Conge (her fervant) - - - Mr. King. 


Chimpanzee . . ~ ~ Mafter Menage. 


Natives of a Neaghbouring Ifland. 
Kanko (Suitor to Umba) ° - Mr. Farley, 


Negafk: (Umba’s Father) . Mr. Delpini. 
Umba ° - . - - Mrs. Mills. 


The Piece opens with a view of the ocean, and the fhip- 
wreck of Perou/c, who is the only one that efcapes de- 
ftru@ion. Fortunately great part of his fea-ftores, as well 
as his fire-arms are caft on fhore, which furnifh him with 
the means of prolonging his exiftence, and defending him- 
felt againft the attacks of wild beatts, Chimpanzee comes 
hopping and fkipping on the ttage, and fecing a trunk open, 
jumps into it. In this fituation he is encountered by a bear, 
to whole fury he is on the point of falling a viétim, when 
Peroufe arrives, and relieves him from impending death, 
by thooting the favage animal. Chimpanzee teftifies his 
gratitude to his deliver by a variety of diverting tricks, 
and becomes the faithful attendant of Perou/e. 

A canoe appears with a hunting party from one of the 


neighbouring iflands, Chimpanzee is wounded by an 
arrow, 
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arrow, and again owes his life to the good offices of Pe- 
roufe—an obligation which he foon has an opportunity of 
returning. In an interview, which takes place between 
Peroufe and the natives, Umba falls in love with the French 
Navigator. This ftimulates Kanko to revenge, which he 
at length feeks to accomplifh by fhooting Perou/e with a 
poifoned arrow. Chzmpainzee faves him by fucking out 
the venom; Umba retufes to return with her friends, 
though Perou/e rejeéts her offered love, and fhowing her 
the miniature which he wears at his breaft, gives her to 
underftand, that he is married. Umba’s paflion tor Pe- 
roufe is ftill further increafed by his refcuing her, as he 
had before done Chimpanzee, trom the attacks of a bear, 

In the Second Part we are prefented with the view of a 
fhip, fent out from France, in quelt of Perou/e, and hav- 
ing on board the wife and fon of that adventurer. Madame 
Peroufe and her child, foon after their landing, fall into the 
clutches of Kano and his party, who have anade another 
excurfion to the ifland. Thechild is re{cued by the inge- 
nuity of Chempanzee and Madame Perou/e, by the 
prowefs of her hufband. An affe€ting recognition takes 
place, Peroufe conduéts his wife to his hut, where he 
introduces her to Umba. The latter ftung with jealoufy 
at the fight of her rival, refolves to facrifice both her and 
Perouse himfelf, to her flighted paffion, 

Accordingly, on the approach of night, fhe lets down 
the drawbridge, which alone aflords accefs tothe abode of 
Perou/e,'and gives a fignal to her countryman Kanko and. 
his party to entsr—Chzmpanzee once more faves the child 
from their fury; but Perou/e and his wife are made prie 
inners, and the former doomed to be burnt to death. For 
this purpofe his hands are faftened to a rock, and the fire 
already kindled, when Chimpanzee contrives to. loofen 
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his right hand, and arms him with a piftol, with which 
Peroufe kills Kanko, at the very moment that he prepares 
to offer the laft violence to Madame Perou /e. 

The child; whom the favages had teken from Chim. 
punzee, is tirown from a high precipice; but Perou/,, 
who has regained his liberty, catches him in his arms, and 
a party of French failors and foldiers, who arrive at this 
critical moment, complete the triumph of our adventurer, 
by a difcharge of mufquetry, which puts the whole party 
to the rout. 

It is not our intention to try the merits of this Panto. 
mime by the touch-ftone of rigid criticifm. Since we have 
exercifed the funéiions of a Dramatic Cenfor, we have 
met with fo few vegu/ar Pieces, that will ftand the teft of 
fuch a [crutiny, that it would be prepofterous, not to 
fay unjuit, to apply to dumb-fhow thofe rules and princi- 
ples of rational conduét, which we fee almoft uniformly 
violated by our modern authors of what is ftyled /eg2tzmate 
Drama. We fhall therefore confineour objeétions to a brief 
notice of the moft glaring inconfiftencies, which attach to 
the prefent produétion. | 

It has ever been juftly ranked by Naturalifts, ir giving 
a phyfical definition of man, as one of the leading charac- 
teriflics, which diftinguifh him from the brute creation, 
that he is a ¢ool-making animal. This it is, which gives 
him a decided fuperiority over every other clafs of or- 
ganized life. This it is, which enables him to overcome 
fuperior ftrength; to diftance fuperior velocity ; to arreft 
the flight of the towering eagle, and attack the huge 
Leviathan in his watery abode. This it is, which enables 
him to pafs the barriers of Nature, and renders him the 
denizen of every clime. By the operation of this prin- 
ciple; by his tool-making faculty, he fubjeéis all Being, 
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animate and inanimate, to his controul. By virtue of this 
he prefles into his fervice the very elements, which menace 
his deftruétion. Air, earth, fire, and water are his minifters. 
Doub!y amphibious, he wings the azure fky, or dives be- 
neath the hoary deep; explores the bowels of his parent 
earth; and pafles dauntlefs through the {corching flame. 
By virtue of this, he rules, indeed, Lord Paramount of the 
Creation. 

But, if the human fpecies, in the aggregate, is by 
virtue of this principle thus highly exalted above the reft 
of animals; the zndiveduals of the fpecies are not lefs 
diftinguifhed from each other, in proportion to the progrefs 
they have made in the exercife and cultivation of this fa- 
culty. As a café direétly in point, and immediately ap- 
plying to the prefent fubjeét, we need only inftance the 
vaft, we might almoft fay infinite fuperiority, which the 
inveation of gunpowder gives to the man acquainted with 
its properties and practical ufe, over the man that is not. 
One man, equipped with fire-arms, may defy a thoufand 
lances—one file of mufqueteers would put to flight a whole 
army warring with the {word and fpear. 

Let us now apply this argument to the drama of Peroufe. 
Caft on a lone and defolate ifland, where he is not only 
expofed to the affaults of wild beafts; but to the tury of 
large groupes of favages, who occafionally vifit the place, 
tis on the acquifition of fire-arms, that he muft princi- 
pally rely for fafety and defence. Againft the attacks of a 
Jingle beaft of prey, he might, indeed, be able to proteé 
himfelf with his {word ; but /ngly to encounter a hoft of 
Javages, at clofe combat, prefents the certainty of deftruc- 
tion. Yet, ftrange to tell! throughout the whole of this 
Drama Perou/e conducts himfelf on this zaverted principle. 


When menaced by a bear, he has recourfe to his piftols and 
his 
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his gun—when, on the other hand, befet by a number of 
enraged favages, he oppofes their confederate lances with 
his fword! Can any thing, we beg leave to afk, be more 
prepofterous ? One difcharge of his mufquet would have 
put the whole groupe to theroit: nay, he might even have 
enfured his own fafety, without taking the life of any of 
his affailants, by the mere terror, which the counterfeit 
thunder of his mufquet could not fail to infpire in the 
breafts of perfons unacquainted with the properties of gun. 
powder. All the peri!s and mifadventures he experiences, 
refult from hi: «vn abfurd line of conduét, in not availing 
himfelf of tc “cans of defence, which he has in his 
power. This completely damns the whole intereft of the 
Piece; the intelligent {pectator feels difgufted at the ftupi- 
dity and barren invention of the author, who appears in- 
competent to involve his hero in difhculties, without violating 
every principle of confiftency, and outraging common. 
fenfe. From firft to lafl, the getter-up of the Pantomime 
fyftematically begs the quefizcon—and difplays a clumfne/s 
of condu, which would difgrace even a /cene-/hifter. In 
judicious hands, Peroufe might have been rendered a very 
interefting fubjeft, inftead of being, what it now is, a 
mere vehicle for pageantry, frippery, and puerile exhi- 
bition. 

Not, however, to trefpafs too long on the patience of 
our readers, and that we may not appear to affume the 
hypercritic, by indulging in too minute a {crutiny, we fhall 
wave all further enquiry into the conduét and dramatic 
merits of Perou/e, and proceed to offer a few remarks con- 
netted with the reprefentation. 

Of the feveral performers engaged in the a€tion of the 
Piece, Matter Menage, as Chimpanzee, polleffes, indifput- 
ably, the firft and greateft claim to commendation. The 
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manner in which he fuitains this fingular charaéter, is irre- 
fiftibly diverting, and forms in our eftimation the prjmary 
attraction of the Piece. 

Mrs. H. Johniton enaéts the heroine of the Pantomime 
with confiderable addrefs; and Mrs. Mills gives no {mall 
degree of intereft to the part of Umba. But in Mr. H. 
Johnfton’s perfonation of Peroufe we difcover no peculiar 
traits of excellence: it does not appear to us in any one 
inftance to rife above the level of mediocrity. The fame 
remark, with the exception of Mr. Farley’s Aanko, applies 
tothe refidue of the Dramatis Per/one. 

The Scenery, though not ftritily {peaking novel, is, 
however, very creditable to the talents of the refpeétive 
artifts concerned in its pioduction, at the head of whom 
we find the names of Meflrs. Phillips, Lupino, Hollogan, 
and Whitmore. The views, 1n general, are well conceived, 
and ably executed, though, in fome inftances, rather too 
rich and luxuriant. This, however, is an objeétion, which 
can fcarcely attach to a pantomime, which 1s avowedly 
intended as an appeal to the eye, not to the judgment. 
Among thofe, which attraéted pre-eminent admiration and 
applaufe, trom the glare of colcuring, we may Jjuftly rece 
kon the reprefentation of a grotto, which dazzles the eye, 
and by its violence literally pains the aching fenfe. 

The Mufic is the joint produétion of Mr. Davy (the 
compofer of Mr. Holman’s late Operatic Abortion, yclep’d 
What a Blunder !—reprefented laft feafon at the Hay- 
market theatre) and Mr. Moorehead, a gentleman of very 
promifing talents.) Mr. Davy has furnifhed the firft part, 
and Mr. Moorehead the fecond.—It has the merit of being 
at once plealing in itfelf, and at the fame time perfectly 
eppropriate to the aétion. 


DRURY: 
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DRURY-LANE, Monvay, March 2, 1801. 


DEAF AND DumsB; or THe OrneHAN PROTECTED— 
(From the French of M. Bourlly), HARLEQUIN 
AMULET. 





COVENT-GARDEN, Monpbay, March 9, 1801- 
Pook GENTLEMAN—G. Colman. LA PEROUSEs 





DRURY-LANE, Tuvespay, March 3, 1801. 


DEAF AND DuMB; or THE OrPHAN PROTECTED— 
(From the French of M. Bouilly). WHo’s THE DuPE— 
Mrs. Cowley. 





COVENT-GARDEN, Tuespay, March 3, 1801. 
Poor GENTLEMAN.—G. Colman. LA PEROUSE? 





DRURY-LANE, Tuurspay, March 5, 18¢c1. 


DEAF AND DuMsB; or THE OrPpHAN PROTECTED— 
(From the French of M. Bourlly). Comus—Milton. 


The part of Comus by Mr. C. Kemble. The laft time 
of performing this entertainment, previous to the prefent 
‘inftance, was at the clofe of the feafon of 1798. On that 
occafion the much and jullly regretted Mr. J. Palmer, 
reprefented the laughing God ; and the manner, in which he 
fuftained the chara€ier is fill frefh in our recollection, It 
formed, indeed, a {triking contraft to the heavy, fombre, 
faturnine complexion otf this * A¢-al/ of the Drama. But 


the 


* See No. XXXIV, of the Dramatic Cenfor, page 53. 
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the vanity of the Kembles knows no bounds. Time was, 
when in defpite of nature, modefty, and decorum, the 
Senior Branch of the family—(the Knight of the Rueful 
Countenance, ashe has not unaptly been ftyled) fancied 
himfelf an adequate reprefentative of the gay and {prightly 
Charles, in the School for Scandal! Doubtlefs many of 
our readers have feen and witneffed the caricature to which 
we allude, and have felt their rifible propenfities not a 
little moved and excited by the vain attempt. This fpecies 
of phrenzy feems to be a family diflemper. They will be 
aping the fine gentleman! and having now unfortunately, 
both for the public and them{elves—(for moft ind'{putably 
it is a misfortune that, with the difpofition, a man fhould 
have the means and opportunity of rendering himfelf ridi. 
culous)—having unhappily the power in their own hands, 
they eagerly avail themfelves of it to maintain their charter. 
The public have been fo long accuftomed and habituated 
to this mad fyftem, that they fuffer it to be perfifted in 

with impunity, conceiving, it is fair to prefume, that con- 
tempt and ridicule are the beft modes of caftigation. In- 

deed, with that part of the audience, who frequent the 

theatre merely for the purpofe of amufement, and to laugh 

at the exhibition of folly—there exifts no juft caufe of come 

plaint. That end cannot be more completely obtained, 

than by beholding fuch a prepofterous and abortive ftruggle 

again{t Nature ! 





COVENT-GARDEN, Tuurspay, March g, 1801. 


Poor GENTLEMAN=G. Colman, LA PrrRovuseE. 





ron 


Vor. IV. V DRURY- 
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DRURY-LANE, Saturpay, March 7, 1801. 


DEAF AND DuMB; or THE ORPHAN PROTECTEDa 
(From the French of M. Boutlly). Biuur-Bearp— 
G. Colman. 





COVENT-GARDEN, Sarurpay, March 7, 1801. 


MercHANT OF VENICE—Shak/peare, ‘La PrEROUSE, 





DRURY-LANE, Monpay, March g, 1801. 


Drur HND Dums; or THE ORPHAN PROTECTED— 
(From the French of M. Bouilly). HARLEQUIN 
AMULET. 


Queene, —_ 
—s 





COVENT-GARDEN, Monpay, March g, 1801. 
RICHARD THE TuirD—Shak/peare. La PERovusE. 





DRURY-LANE, Tuespay, March 10, 1801. 


DEAF AND DumsB; or THE ORPHAN PROTECTED 


(From the French of M. Bourlly). Birur-BeEarDp— 
G. Colman. 





COVENT-GARDEN, Tuerspay, March to, 180. 


Poor GENTLEMAN—G. Colman. La PEROUSE. 





DRURY-LANE, Tuurspay, March 12, 1801. 


CouNTRY Girnit—Garrickh, Or AGe To-moRROW: 
This 
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This evening the votaries of Thalia, had the pleafure of 
hailing the return of Mrs. Jordan to the flage. She appear- 
ed, for the firft time this feafon, in the favourite charac- 
ter of Peggy, and was received with reiterated and tumul- 
tuous burits of applaufe. To expatiate on the talents of 
an attrefs of fuch diftinguifhed celebrity, and whofe merits 
are fo univerfally acknowledged, would not only be fuper- 
fluous, but highly impertinent. The public mind is im- 
prefled with an adequate fenfe of her capability and pro. 
feffional worth, and by the joy they teflifed at her return 
fufficiently evinced in what a high degree of popularity and 
favour fhe defervedly ftands. Mrs. Jordan appears lefs 
em bon potnt than ufual, but looks extremely well; and 
her powers are {till in their meridian. 

To what caufes, conne&ted with managerial fyftem and 
fineffe, it is owing, that the town has been deprived of the 
fervices of this excellent aétrefs for the beft part of the 
feafon, itis not for us to determine. Probably, the Mana- 
ger had flattered himfelf, that his own exertions, aided 
and abetted by thofe of his fifter, were of themfelves fuf- 
ficient to command admiration and fupport, without the 
co-operation of any other performer of eminence. But, if 
{uch was his modeft expeétation, moft woefully has he 
found himfelf difappointed! He has had the mortification 
of ftrutting, in fome of his very beft parts, to empty 
houfes! ndthe great Mrs. Siddons, with all her tranfcen- 
dant and magic powers, has fearcely for a fingle night 
brought as much money zvéo the Treafury, as fhe took out 
of it! The faét is, that Mrs. Siddons has long ceafed to be 
a point of general and prominent attraction ; with the ex- 
ception, indeed, of a few antiquated dowagers, and ¢on- 
nofeurs of the old fchool. Far different is the cafe with 
Mrs, Jordan, To make ufe of a technical phrafe, the 

V 2 | never 
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never fails todraw a good hou/fe, and were it not, that we 
are well apprized of the peculiar predicament, in which 
the theatre at prefent flands, we might juftly exprefs our 
furprize, that a regard to their own pecuniary intereft has 
not induced the Proprietors to avail themfelves of Mrs, 
Jordan’s popularity and talent at an earlier period of the 
feafon.—But nothing has a more inveterate tendency to 
obtenebrate and pervert the judgment than felf-opinion 


and conceit. 





COVENT-GARDEN, Tuurspay, March 12, 1801. 
Poor GENTLEMAN—G. Colman. La PEROUSE., 


_ 





DRURY-LANE, Saturpay, March 14, 1801. 


Derr anv Dums; or THE ORPHAN PROTECTED— 
(From the French of M. Boutlly). The CitizEn— 
A. Murphy. | 
Maria, by Mrs. Jordan. 





COVENT-GARDEN, SaturDay, March 14, 1801. 
OTHELLO—Shak/peare. La PEROUSEY 





DRURY-LANE, Monpay, March 16, 18e1. 


DEAF AND Dume; or THE Orpoan PROTECTED 
(From the French of M. Bouilly). HARLEQUIN 
AMULET. 


COVENT-GARDEN, Monpay, March 16, 1801. 


RICHARD THE THIRD—Shak/peare, La PEROUSE. 
DRURY. 
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DRURY-LANE, Tuespay. March 17, 1801. 


Dear AND DumB; or THE OrnPHAN PROTECTED 
( From the French of M. Boutlly). Devit to Pay— 


Se Coffey. 
Nell, by Mrs. Jordan, her third appearance this 


Seafon. 





COVENT-GARDEN, Tuespay, Marck 17, 1801. 
Poor GENTLEMAN.—G. Colman. La Perouse. 





eee 


DRURY-LANE, Tuurspay, Marck 19, 1801. 


Rute a WIFE, aND HAVE A Wire—f. Fletcher. 


Eftifania, by Mrs, Jordan. 





COVENT-GARDEN, Tuurspay, March 19, 1801¢ 
Poor GENTLEMAN—G. Colman. LA PEROUSE, 





-_ ny 


DRURY-LANE, Saturpay, March 21, 1801. 


Dear AND Dus; or THE OrpPHAN PROTECTED— 
(From the French of M. Bouilly). Tut PANNEL— 
JF. P. Kemble. 


Beatrice, in the Afterpiece, by Mrs. Jordan. 





COVENT-GARDEN, Saturpbay, March, 21, 1801. 
Macsetu—Shahk/peare. LA PERousE. 


DRURY 
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DRURY-LANE, Monpay, March 23, 1801. 


DEAF 4NDDums; or THE ORPHAN PROTECTED—m 


(From the French of M. Bouilly). Har Leguin 
AMULET, 
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COVENT. GAR DEN, Monpay, March 23, 1801, 


RIcHARD THE THIRD—Shak/peare. La Perouse, 


_ 





DRURY-LANE, Tuespay, March 24, 1801? 


j Tue INcoNsTANT—G. Farguhar, Biue-BearD— 
4 G. Colman. 


The part of Bizarre, by Mrs. Jordan. 





agenda — 


COVENT-GARDEN, Tuesvay, March 24, 1802, 
Poor GENTLEMAN—G. Colman. La PEROUSE. 





DRURY-LANE, Tuurspay, March 26, 1801, 


DeaF aND Dums; or THE OrpHAN PROTECTED=s 


(From the French of M. Bouilly), The PaNnNEL— 
fF. P. Kemble, 





ae | 


COVENT-GARDEN, Tuurspay, March 26, 1801. 
Poor GiEnTLEMAN—G. Colman. La Perouse. 


DRURYs 
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DRURY-LANE, Sarurpay, March 28, 1801. 


The StRANGER—=(From Kotzebue). The Surtan 
—Bickerftaffe. 


Roxalana, by Mrs. Jordan. 





anaeel 


COVENT-GARDEN, Sarurpay, March 28. 
New Way to Pay Orv Destrs—Ma/finger. 


PauLt AND VircINiA-=-Cobd. 


The excellent Comedy of a New Way to Pay Old Debts 
was this evening revived, for the benefit of Mr. Lewis, and 
experienced fuch a favourable reception, that it has been 
feveral times repeated. It ranks, indeed, among the claffic 
produétions of our old Dramatifts—the language is nervous 
—the charaéters, with very little exception, well-drawn, 
(particulariy that of Szr Gzles Overreach) and the plot con- 
du€ted with confiderable fkill, The following is a fpecifi. 
cation of the caft of the chara€ters.. 


DRAMATIS PERSON. 


Wellborn - - . - . Mr. Lewis. 

Sir Giles Overreach ~ Mr. Cooke: 
Lord Lovel - -= «= -@ Mr: Murray. 
Fufiice Greedy = = + = Mr, Simmons, 
Marall . “ - ~ » Mr. Munden. 
Allworth ~ = = + «= Mr. H, Johnfton, 
Furnace m . . . - Mr. Davenport. 
Lady Allworth . - . - Mifs Chapman. 
Froth - " . - - Mrs. Powell. 
Mergareté = = 2 » =  Mifs Murray. 


Mr, 
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Mr. Lewis, as the reprefentative of Well-born, a gay, 
volatile youth, whofe misfortunes proceed principally from 
a want of refleftion, difplayed yhat {prightlines and eafe 
for which he is fo juftly admired. Nor was he lefs happy 
inthe graver part of his delineation. In the fcene, where 
he explains his fitnation to Lady Allworth, and claims her 
patronage, he was peculiarly impreffive, and his remon- 
ftrances with Szr Giles, when he afferts his rights, were 
charafterized by dignity and manly feeling. The part, 
however, does not, on the whole, afford fufficient {cope for 
the ezercife of his talents. 

Mr. Cooke, as’ Ser Giles Overreach, added another 
wreath to his laurels. This is a chara€ter peculiarly adapt- 
ed to his genius. It is drawn with uncommon force, and 
calls for energetic agtion. Alternately arrogant and fervile 
—haughty to his interiors, and in the fame degree fawning 
to thofe of equal or fuperior rank—the part admits of great 
variety, and can fearcely be faid to flag in a fingle inftance. 
For the perfonation of fuch a charaéter, Mr. Cooke is 
pre-eminently gifted and qualified by Nature. Whatever 
may be his other defeéts, tamenefs and paflivenefs of man- 
ner certainly cannot be ranked in the catalogue. 

Mr. Munden’s Marall was a highly whimfical and di- 
verting performance, though avowedly overcharged. Sim- 
mons 1s a very imprceving and deferving a€tor, but liable 
to the fame objeflion. His Fuflice Greedy was too grofs a 
caricature, extravagaut and ouére as is the part, in itfelf. 
Indeed, he feemed rather to be addrefling himfelf to the 
audience than to his affociates in the {cene. 

The part of Margaret is not calculated to difplay the 
talents of Mifs Murray to advantage. It is a very tame and 
indifferent charaéter, and as fuch furnifhed little oppor- 
tumty of exertion, Mr. Murray, and Mr. H. Johnfton 
ttand nearly in the fame predicament, Lady Allworth is 

a more 
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a more prominent figure in the pi€ture, and was ably re. 
prefented by Mifs Chapman. The relt of the Dramatis 
Perfone are not entitled to notice. 

The Houfe boafted a very fafhionable and numerous at- 
tendance, and the Comedy was received throughout with 
loud and general applaufe. Mr. Lewis, on his firtt entrance 
on the flage, was welcomed with the warmeft congratula- 
tions, a tribute juftly due to his fuperior merit, and unre. 
mitting attention to the duties of his office, as Manager, 
whicn he difcharges not lefs to the fatisfa€tion of the public 
at large, than to the intereft of the proprietors of the 


theatre. 





(N. B. No Theatrical Exhibition during the Paflion- Week) 





DRURY-LANE, MonDAY, April 6, 1801. 


Pizarro----R. B. Sheridan. HarteQuin 
AMULET. 


Elvira, by Mrs. Powell—Mrs. Siddons being engaged 
to perform a few nights at Bath. Indifpofition was, as 
ufual, the apology for her abfence; but the eyes of the 
public begin to be opened to the real and actual caufe, 
which is attributed to her labouring under the ye//ow fever ! 
Our capit, tlle factt. ’Tisa diforder, which feldom at 
tacks any but the principal and leading performers of the 
theatre. Time was, when Mrs. Siddons had no ill effeéts 
to apprehend from its influence. Fortunately it fo happens, 
that the public need be under no apprehenfion of /uffer ng 
'rom her arrogance and caprice. 


Vor IV. X CCVENT- 
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COVENT-GARDEN, Monpay, April 6, 1801 


RicHARD THe TuiRp----Shakspeare. Har. 
LEQUIN'S TouR. 


De ae, 


DRURY-LANE, Tuespay, 4pril 7, 1801. 


DEAF AND Duns; or THe Orpuan Prorec- 
TED----( From the French of M. Bouilly). Bruce 
Bearp----G. Colman. i 








COVENT-GARDEN, Tuespay, April 7, 1801. 


Poor GENTLEMAN—G. Colman. HartLe- 
guin’s Tour. 








DRURY-LANE, Wepwespay, 4pril 8, 1801. 


The Country Girit—Garrickh, HARLEQUIN 
AMULET. 


A very ferious difturbance took place at the theatre this 
evening, in confequence of an apology being made for the 
non-appearance of Mrs. Jordan. Mrs. Harlowe was an- 
nounced, as her fubftitute; but the audience would not 
liften to the propofal. they infifted on having their * ad- 


miffion money returned—this, they were given to under- 
ftand, 








-——— 





* Probably the major-part of our readers, as well as the grand 
bulk of the frequenters of the theatre, are not aware of the con- 
fequences, which would accrue from a compliance with a requelt of 
this 
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ftand, was contrary tothe rules and praétice of the theatre. 
They then called for the Manager; but the Manager was 
not to be found. This rendered them {till more outrageous: 
the performers in vain attempted to fpeak their parts— 
they were not fuffered to proceed—till at length, after a 
fcene of tumult and diftraftion, which lafted upwards of an 


X 2 hour, 





this nature. Inthe event of the admifion money Seing returned, 
and the reprefentation flopped, the lofs would fall upon the inno- 
ceut performers, who would be muléted of a proportion of their 
falary. This certainly would be a hardfhip upon unoffending indi- 
viduals, which, we are conhdent, it never can be the wilh and in- 
tention of aliberal and generous public to infli€t. Performers, in thefe 
cafes, ftand in a fituation pecnliarly aukward and embarrafling. With 
every difpofition to treat the audience with becoming deference and ref 
pect, and to yield implicit homage to their commands, it is natural that 
they fhould not immediately retire the moment they are ordered off 
the flage;_ but rather effay every means of conciliation to appeafe the 
audience and obtain a patient hearing. The caufe involves the whole 
body of the performers—all incur an equal rifque of forfeiture, 
whether concerned in the reprefentation ornot. As fuch, it is the 
duty of thofe, who happen to be caft for the evening’s entertainment, 
to guard the intereft of thofe who are abfent ; for certainly, uuder the 
exifting circumftances of the Times, the lofs of one fixth part of a 
performer’s falary is an objcé of ferious confideration. Were 
there, indeed, a poflibility of drawing a line of diftin@ion, and 
where it fhould appear that a performer’s abfence originated in cas 
price, negligence, or any other culpable caufe, of adjudging the 
forfeit folely and éxclufively to the guz/ty party, in that cafe it 
might be proper and commendable to pufh matters to extremities. 
But where the innocent fufler equally with the guilty——the cafe wears 


a very different afpedt, 


Ere 
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hour, Mr. Barrymore happily fucceeded in appeafing the 
ftorm. 

hirs. Harlowe then ftepped forward, as the reprefentative 
of Pezgy, in which charatter, it is but juftice to add, fhe 
acquitted herfelf beyond expeétation, and in a manner 
which warrants us in drawing the conclufion, that very 
little oppofition wouid have occurred, on the part of the 
audience, had they entertained an adequate pre/entiment of 


her abiliy. 





COVENT-GARDEN, Wepwespay, April 8, 


New Way ro Pay Otp Desrs——Ma/finger. 
La PEROUSE. 





— 


DRURY-LANE, Tuurspay, April 9, 1801. 


Déar anD DuMB; or The OrPHAN PROTECTED— 
(from the French of M. Boutlty} Comus—Milton. 
COVENT. 





Ere we conclude our remarks upon this fubje€t, juflice calls upon 
us to add, that in fuggelling thefe hints, we do not mean the remo- 
teft application of a general principle to the individual cafe of Mrs. 
Jordan’s abfence, on the prefent oceafion. That abfence originated 
in circumftances which carry wigh them a competent and fatisfaGlory 
apology. She was not, like a certain great a€trefs, affli€ted with a 
certain profeflional diftemper, denominated the yellow fever / She 
was not copying the example of a certain greai atirefs, who makes a 
prattice of facrificing public duty to private ciaims. No! fhe was 
obeying the diftates of maternal piety, and with a heart torn and 
rent with the anguifh of parental folicitude, tending: the fick-bed of 
abeloved and amiable child—a child, whofe life was declared to be 
in hourly jeopardy. 
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COVENT-GARDEN, Tuurspay, April g, 18016 
Poor GENTLEMAN—G. Colman. La PeROUSE 





DRURY-LANE, Fribay April 10, 1801: 


Sue Stroors TO CONQUER—Dr. Gold/mith. Our 
DANCING Days—Byrne. Or AGE TO-MORROW, 





COVENT-GARDEN, Fripay, April 10, 1801. 


OTHELLO—Shak/peare. PAUL AND VIRGINI Awe 
Cobb. 


Defdemona, by Mrs. Glover, in the abfence of Mrs. 
Pepe. Genteel and fentimental Comedy, not Tragedy, is 
the proper {phere and walk of this aétrefs, 





DRURY-LANE, Saturpay, April, 11, 1801. 


DEAF AND DuMB; or THE ORPHAN PROTECTED— 


(From the French of M. Bouilly ). The DesERTER— 
C. Dibdin. 





COVENT-GARDEN, SarurpDay, April 11, 1801. 
Poor GENTLEMAN=—G. Colman. La PEROUWSE. 


Mr. Fawcett labouring under a fevere hoarfenefs, a 
complaint to which he is peculiarly liable, the whimfical 
and eccentric character of Loflipop, in the New Comedy, 
was undertaken at a very fhort notice by Mr. Blanchard, 
who evinced a degree of talent and genuine humour in his 
reprefentation of the part, which fully juftifies the opinion 
we have frequently given of his capability. We confider 

him 
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him asa performer of fair promife, and who only ftands 
in need of more frequent opportunities to recommend him- 
{elf to public favour and regard. 





DRURY-LANE, Monpay, 4prt/ 13, 1801. 


PizarRo—R. B. Sheridan. Cross PuRPOsEs— 
O’ Bren. 


—— 





COVENT-GARDEN, Monpay, April, 13, 1801, 
MacBeTH—Shak/peare. LA PEROUSE. 





DRURY-LANE, Tuzspay, April 14, 1801. 


DEAF AND Dums; or THE OrpHaN PROTECTED=~ 
(From the French of M. Bouilly). The PANNEL— 
JF. P. Kemble. 





—— 


COVENT-GARDEN, TuzspDay, April 14, 1801. 


FONTAINBLEAU—O’Keefe. The Positive MAN= 
O’Keefe. 

For the benefit of Mr. Incledon, in whofe fupport Mrs. 
Second came forward, as the reprefentative of Rofa. 
The Houfe was crowded in every part to its utmoft capa- 
city. Mr. Incledon, as ufual, regaled his friends and pa- 
trons with fome of his beft fongs. 





- 


DRURY-LANE, Wepwnespay, April 26, 1801. 
Trip TO Scarnsoroucn—. B. Sheridan. OF AGE 
TO-MORROW. 


COVENT: 
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COVENT-GARDEN, WepwneEspay, April 15, 1801, 


New Way to Pay Orv Desrs—Mafinger. 
La PEROUSE. 





DRURY-LANE, Tuurspay. April 16, 1801. 


DEAF AND DuMmsB; or THE ORPHAN PROTECTED— 
(From the French of M. Boutlly). ComMus— 


Milton. 


» 


The gallantry of our naval commanders in the late attack 
off Copenhagen was this evening celebrated by the pro- 
duétion of a New Patriotic Song, which from its fublimity 
of thought, elegance of diétion, and the true poetic fire it 
breathes in every line, is juftly entitled to a place in our 
journal, The mufic is attributed to Mr. Kelly ; but. by 
whom the words were written, we have not been able to 
afcertain, the author having, with that modefty, which 
forms the peculiar charatteriftic of genius, thought proper 
to conceal his name. Having, therefore, no othcr clue to 
guide our refearches, we are left to found our conjeétures 
upon znternal evidence, which leads us, after the matureft 
deliberation, to afcribe the ftanzas in queftion to the writer 
of thofe elegant anniverfary Poems, generally known by 
the name of the Be//-Man’s Verfes. The reader, however, 
will pleafe to obferve, that in giving this opinion, we do 
not infift upon the infallibility of our conclufion ; but leave 
him to exercife his own judgment, from the fame clue of 
internal evidence, on which we have ventured to decide. 
Pofile it is, that what carries conviftion to our mind, 
may not have the fame effect upon our reader, and that 
inflead of concurring with us in attributing this elegant 
‘fufion of patriotifm and loyalty to the Bell-Man, he may 

: rather 
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rather feel inclined to afcribe it to the Mufe of that great 
and juftly-admired Genius, Ballad-monger, and Poetafler 
General of the age. *** nee *e*) Efq. 


The following is a copy of this fublime and elegant 


Song— 








I. 


Once more let Fame her trumpet found 
To {peak our feamen’s worth ; 

Once more thofe Foes whom Envy join’d, 
Have felt Britannia’s wrath ! 

By Parker and by Nelfon led, 
All oppofition’s vain ; 


At Copenhagen’s gates our tars 
Have * crufh’d the haughty Dane! 


IT: 


Again our Guardian-Angel {miles ; 
Old England muff be free ; 
Her fons proclaim her through the world 
The Mittrefs of the Sea. 
Her toils and Jabours to reward 
Till war at length fhall ceafe, 
And Denmark’s fall the fignal be 
Of Happinefs and Peace. 





COVENT.GARDEN, Tuurspay, April 16, 1801, 


Poor GeNTLEMAN—G. Colman. La Perouss. 


DRURY- 











* According to fome manufcripts, ** bang’d.” 
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DRURY-LANE, Fripay, April 17, 1801. 
Sae WouLp, aND SHE WouULD Not—C. Cuibder. 
The Prize—FP. Hoare, 








COVENT-GARDEN, Faibay, April 17, 1801.) 
Poor GENTLEMAN.—G. Colman. iA PEROUSE. 


eet 





DRURY-LANE, Saturpay, April 18, 1801. 


DeaF AND DumB; or THE ORPHAN PROTECTED=— 
(From ine Irench of M. Bourlly). The WEDDING 
Dax—Mrs. Inchbald. 


The part of Sir Adam Conteft, in the After-piece by 
4 Mr. Wewitzer, in confequence of Mr. King’s feceffion from 
the ftage. The latter gentleman, we underftand, retires 
from public life, in confequence of certain abufes and mal. 
practices in the adminiftration and internal economy of this 
theatre, which it is his defign to bring before the tribunal 
ofthe public. Unwilling to prejudge the cafe, we fhall 
refrain froin all farther comment ; only prerhifing, that very 
pofibly it may fall to our lot to canvals this bufinefs ina 
future ftage, in which event we fhall certainly not content 
ourfelves with fkimming the furface ; but endeavour to 


find out truth, be it hid even in the centre, 








COVENT-GARDEN, Saturpay, April 18, 1801. 

MERCHANT OF VENICE—Shah/peare, Love ALA 
Move...Mackiin. 

Voi. IV. Y Portia, 
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t Portia, by Mrs. Litchfield, in confequence of Mifs 
Murray’s indifpofition. The improvement, which Mrs, 
Litchfield has made this feafon is truly furprifing. We have 
only to hope that the equally rapid progrefs fhe makes in 
the favourable opinion of the public, inftead of pallying her 
powers, will rather operate as a potent /f:mulus to increafed 


exertion, 





DRURY-LANE, Monpay, April 20, 1801. 


As you Like 1T—Shak/peare. SYLVESTER DAGGER. 
wooD—G. Colman. The SON-1N-Law—0’Kefee. 


The juvenile Mr. Bannifter (Mr: Bannifter, junior, as 
he moft commonly fliles himfelf) took his benefit this eve. 
ning. To increafe the attraftions of his Bill of Fare, a 
young lady, of the name of Dennett, a pupil of Viganoni, 
made her debut in the after-piece, inthe part of Cecilia. 
To a pleafing voice fhe combines tafte and {cience ; but as an 


aftrefs, fhe has much to learn. 


a —" 





COVENT-GARDEN, Monpay, April 20, 1801. 


New Way To Pay OLD DeBts—Me/finger. La 
PEROUSE. 


a—_ 





DRURY-LANE, Tuespay, April 21, 1801. 


Pizarro, B. Sheridan. No Sonc, No SuppER= 
P. Hoare. 





COVENT- 
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COVENT-GARDEN, TueEspAy, April 21, 1801. 


HAMLET—Shak/peare. OSCAR AND MALVINA= 
Byrne. 


For the benefit of Mr. Pope, who himfelf fuftained the 
principal charaéter, from which the play derives its title, 
We were forry to fee fo poor a houfe on the occafion, 





DRURY-LANE, WepnesDaAy, April 22, 1801, ~ 


Country Gint—Garrick, WuHuo’s THE DuPE— 
Mrs. Cowley. 





ees 


COVENT-GARDEN, WepwneEspAy, April 22, 1801, 


The Buinp Girt; or A ReEceEiPT FOR BEAUTY «ang 
Morton. The Guost. 


By a ftrange fatility, not very creditable to the dramatic 
tafte and genius of the country, it has been our lot, ever 
fince we have made the ftage the object of our more 
immediate attention and inquiry, to fee each New Opera, 
in fucceffive rotation, furpafs its predeceffor in vilenefs and 
abfurdity. We thought, when witnefling, in the outfet of 
our career, the reprefentation of Ramah Droog, and other 
productions of a fimilar nature, that our modern play- 
wrights had attained to the very fummit and achme of folly 
and that the impoffibility of proceeding further in the pur- 
fuit, furnifhed a rational ground to hope for reformation. 
But inthis hope, humble as it then appeared, we have 
found ourfelves lamentably miftaken. Our modern race 
of play-wrights, it fheuld feem, have difcovered an art and 

Ye myttery, 














; 
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myftery, unknown to the dramatifts of former ages, of 
refining upon nonfenfe, and improving on extravagance, 
which cive to madnefs the {cope and Jatitude of infinity. 

Yet, even with this painful experience before our eyes, 
we ‘iil! flattered ourfelves, that a few there were among 
our dramatic writers who would at leaft make good their 
claim to the negative commendation of not being wor/2 
than their predeceffors.- To this clafs we referred the 
Author of the prefent Opera; but here again have we 
found our expectations difappointed, and our opinion of 
the author, humble as it is, fulfilled by the event. 

Much and frequently as we have been accufed of an atra- 
bilious difpofition, which takes delight in rigour and feverity, 
and experiences a malignant pleafure in wounding the feel- 
ings of others, we can affure our readers, that to cenfure, 
and {peak in terms of harfhnefs of public charaéters, is in- 
finitely more painful to ourfelves, than it poflibly can be 
to the immediate obje&t of our animadverfions, Nothing 
buta fenfeof duty ; nothing but that confcientious love of 
truth, which ought to infpire the breaft ot every writer, 
who fteps forward in the cenforial capacity; nothing but a 
determination to be honeft, even at the expence of perfonal 
confiderations—nothing but honour and integrityJcould pof- 
fibly prevail upon us, to offer the violence we continually de 
to our own feelings, and the native fuavity of our temper, 
by delivering our fentiments on the merits or faults of pub- 
lic charaéters with blunt and undifguifed fincerity, To turn 
pander, after the example of many of our brother-critics, 
to the vices and errors of our fellow-creatures, is certainly 
an office of lefs rifque, . and lefs expofed to’ invidious com- 


ment; but at which our nature revolts with horror and 
difdain. 


) if 





_ * i ~- a a oe ~ 
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1f, therefore. in the courfe of our animadverfions on Mr. 

Morton’s New Opera, we fhould appear to be occafionally 
more fevere than cuftomary, fet it be remembered in our 
juftification, that the higher a man ftands in public eftima- 
tion and repute, the fairer and more legitimate an obje@is he 
of public criticifm and enquiry. Mr. Moricn, (whether 
juftly or unjuftly may, probably, form the topic of future 
difcuffion) has acquired a name, and a degree of celebrity, 
as a dramatic writer, which renders him doubly amenable to 
our jurisdiction, and impofes upon us the difagreeable tatk 
of inveftigating his pretenfions with a more rigorous fcru- 
tiny, for theobvious reafon, that the greater the credit 
and authority. which a man is fuppofed to poffefs, the grea- 
ter, likewife, is the danger to be apprehended from the 
prevalence of bad example, and the more likely is he to 
{pread the contagion of falfe tafte, it labouring himfelf under 
the influence of that diftemper. 

In expounding the plot of the New Opera, we fhall not 
Jaunch forth into a comprehenfive and detailed analy fis, in 
the firft inftance, as it is our intention to review the feveral 
perfons offthe drama, individually and /eriatim, connecting 
the condu¢t with the character of each ; and comparing the 
action, as developed in the plot, with the motives, circum 
ftances and fituation of each party, as ftated and defcribed 
by the author, and which, by every fair rule of criticifm, 
ought ftrictly to affimilate and correfpond with each other. 
fhould the contrary prove to be the cafe, as, we confefs, it 
{trikes us—fhould it appear, that fcarcely a fingle character 
in the whole Opera acts on rational and confiftent princi- 
ples,—fhould the conduct of the feveral perfonages be uni- 
formly at war with the motives which are attributed to 
them—fhould we fucceed in proving and {ubftantiating 


this 
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this charge—in that cafe, we flatter oufelves, we fhall ftand 
perfectly juftified in the cenfure we have already paffed on 
the Opera, in the aggregate, and which cenfure, we fear, 
we fhall have occafion to exprefs in terms of aggravated 
rebuke, as we proceed to the detail. 


DRAMATIS PERSONNE. 


Don Gallardo (Viceroy of Peru) - Mr. Munden. 
Don Valentia (his fon-in-law)  <- Mr. Betterton. 


Roderic - - - - - Mr. Claremont, 
Tupafo. 9) geek santo Mr. Waddy. 
Bonito - - - ° - Mr, Townfend. 
Frederic + - ~ mh cible Mr. Incledon. 
Splafh - © 99: (9% oi 7) os Mr. Fawcett. 
Sigo - 2 - ° Mr. Johnftone, 


Young Inca (a defcendant from ih Mr. Hill.. 


‘ancient Sovereigns of Peru) 


Signora Dolorofa de Gallardo - Mrs. Mattocks. 
Clara Bonito (the Blind Girl). - | Mrs. H. Johnfton, 
Viletta - - - - > Mifs Sims, 


The Scene of the a€tion lies at Lima: Frederic, an 
Englifh furgeon, and who it appears, has more particularly 
direéted his ftudy, as an * oculz/t, to the cure of the diftem- 


pers, 





— 


* The venality of our newspaper-critics has frequently formed 
the topic of our moft ferious aninadverfion. Probably, the following 
paragraph from the True-Briton of the 25th of the current month 
may tend to throw fome light on that fubjeét, and to open the eyes 
of our reader to certain artifices, which may account for the favour 
rable report of the New Opera given in that paper; 


‘¢ The 
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pers incidental to the eyes, after efcaping the perils of thip- 
wreck, arrives, with his fervant Sp/a/h, before the gates of 
that city... They are both ofthem in a fituation far from 
enviable; without money, without friends—nearly famifhed 
with hunger, and poor in every thing but: want. This leads 
Splafh, in a whimfical and not ill-writien Parody of Stee- 
vens’s celebrated Defcription of a Storm, to curfe the hour 
he was ever tempted to forego the comforts of his native 
land, and court the dangers of the feas, From thefe me- 
lancholy reflections he is, however, foon called off to {cenes 
of a more aétive nature. Don Valentia, i{on-in-law tothe 
Viceroy, having conceived a violent paffion for Clara 
Bonito, a young lady, from whofe blindnefs the Opera 
derives its title, forms a plan, through the agency of Lupo/o 
and Roderic, of forcibly carrying her off. Clara, however, 
though blind, eludes their vigilance, and rufhing out of the 
houfe, is fortunately encountered by Frederic, who, with 
the afliftance of Spla/h, refcues her from the purfuit of the 
emiffaries employed by Don Valentza. Bonito foon atter, 
with a party of the Viceroy’s guards. Seeing his daughter 

int 





‘© The Hero of the New Opera, who operates upon the eyes, 
«¢ {to us, we muft candidly acknowledge, this pun appears to bear 
*¢ rather a charaGerijtic feature) is fuppofed to be brought. forward 
‘¢ in compliment toa gentleman, whofe kill in that art furpafles 
‘* even his convivial and literary powers! ! 1’? 

Were we not, from perfonal habits, well acquainted with the 
exiraordinary, we might fay, matchie/s modefty, and almoft virgin- 
delicacy of the gentleman alluded to in the above Extra, we might 
feel tempted to furmize, that the paragraph in queltion had been 
inferted, if not through his agency, at lealt with his privity and 
concurrence, But all thofe who know his unaffuming charaéter, 
will immediately acquit him of fuch a charge. 
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in company with Frederzc, he fuppofes him to be an accotii- 
plice in Clara’s intended enlevement. But on learning the 
aétual ftate of the cafe, and how much his daughter is in- 
debted for her liberty to the gallantry of our Engliffi adven- 
turer, he overwhelms him with profeflions of acknowledge- 
ment, and gives Both him and Splajhk an invitation to his 
houfe. This is moft welcome news to Sp/afh, who prefers 
a good dinner to every other enjoyment, and conceives no 
profpeét fo beautiful as the {moke from a kitchen chimney. 
(To be continued.) 





- 


TO CORRESPONDENTS. 


We acknowledge, with gratitude, the receipt of Mr. W——’s 
letter, and, would the limits of our publication admit, fhould 
with pleafure enter into an explanation of the circumftances to 
which he alludes. ‘That the charge is prima facie, founded: in 
juitice, we readily admit—at leaft till a future opportunity fhall 
prefent of putting in a plan of juftification. Meanwhile we beg 
leave to imprefs upon Mr. W~——’s moft pious confideration the 
aphorifm of a great polemical writer, Injuries may be atoned ; 
“ but an infult admits of no compenfation. It degrades the 
‘“ mind in its own eftimation, and forces it to raife itfelf to its 
** former level, by revenge !”,—But why will Mr. W—— per- 
fift in writing pnder a fi€titious fignature? His own name carries 
with.it more than fufficient weight and authority to command 
and enfure attention and refpe@ to any obfervation he may 
pleafe to offer. | 

In anfwer to the numerous Enquirers, who have written to us, 
to know whether Mr. Mor LAND, who fome time fince attraéted 
fo much notice by his performance at the Private Theatre in 
Berwick-{treet, was aétually forthcoming at Covent Garden or 
not, we beg leave to ftate, that this gentleman’s debut is fixed for 
Saturday, the goth of May next. 


Printed by J. Roach, Ruffel-Court- 
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